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SOUND VISUALISATION

Sinophony Il (1972)
for 8 channels - tracks 5+6
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Relationships #4 (1976) for 2 pianos —
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SOUND VISUALISATION

— four examples

Relationships #4 (1976) for 2 pianos
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SOUND VISUALISATION

1981 (1981) for Piano Trio

i Violin R
¢ Cello
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SOUND VISUALISATION

Im Januar am Nil (1984) for Chamber Ensemble
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Achtergracht, Amsterdam




& drone (4 excerpts)
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SOUND VISUALISATION




IMAGE SONIFICATION

Five views of Cologne
Opera House SR | West Gate

‘Hohenzollern Bridge



Opera House

IMAGE SONIFICATION
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Estudio Siete

Film: Oscar Fischinger "Study No.6"
(1930)

Music by Clarence Barlow (1993):

A Metamorphosis of
Oscar Fischinger's Film "Study No.6"

A Paraphrase of

Conlon Nancarrow's Pla){er Piano Piece
"Study No.6"



IMAGE SONIFICATION

Kuri Suti Bekar (1998)

Chaconne

Frelude
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KURI SUTI BEKAR
(19968)



IMAGE SONIFICATION

Les Ciseaux

de Tom Johnson (1998) \,
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IMAGE SONIFICATION

Two Stages in Les Ciseaux
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|.es Ciseaux de Tom Johnson
(1998)



Studie Nr. 6

von
Oskar Fischinger



IMAGE SONIFICATION

Estudio Siete (1995)
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Estudio Siete

Film: Oscar Fischinger "Study No.6"
(1930)

Music by Clarence Barlow (1993):

A Metamorphosis of
Oscar Fischinger's Film "Study No.6"

A Paraphrase of

Conlon Nancarrow's Pla){er Piano Piece
"Study No.6"






