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υ ΠΑΡΟΥΣΙΑΣΗΣ AV CONFERENCE

Το Μεγαρο Μουσικης Αθηνων ξεκινησε σαν μια ιδεα της κας Τριαντη και του Λ. Ευταξια στα μεσα της δεκαετιας 50.

 η ενεργεια αυτη σηματοδοτησε και την ιδρυση του Συλλογου Φιλων της Μουσικης φορεα του οποιου η κυρια 

Δραστηριοτητα ηταν η δημιουργια του Μεγαρου Μουσικης Αθηνων. Απο την ιδρυση του το 195.. Μεχρι το 1987

Η ανεγερση του Μεγαρου περασε απο πολλες φασεις με συνεχεις καθηστερησεις και αναβολες. Το 1987 Με την

εξευρεση των απαραιτητων πορων για την αποπερατωση του Μεγαρου απο την ΕΕ, ξεκινησαν οι εργασιες οι 

Οποιες ολοκληρωθηκαν το 1990. Οι εκδηλωσεις ξεκινησαν τον Μαρτιο του 1991 στην Αιθουσα Φιλων της

Μουσικης , οπως ονομαστηκε η μεγαλη αιθουσα και απο τον Οκτωβριο του ιδιου χρονου και στην μικρη 

Αιθουσα η οποια ονομαστηκε Αιθουσα Δημητρη Μητροπουλου προσ τιμη του μεγαλου ελληνα αρχιμουσικου.
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2 CD Antigone: Tzeni Drivala
World Premiere: ATHENS STATE ORCHESTRA

The ﬁth:{n: Concert Hall NATIONAL OPERA CHOIR
garon Conductor: Loukas Karytinos




. W T
1 adw I. L ! |} .l.ﬁ.u.l-ﬁulllﬂ." . | -
| W R -Jnnnidﬂllnl.-l:lxﬂlﬁflu-r”rzl "
.1|n...v,.n_..ur-=uc.ln_lll |._.l.l..- -l..l_l 1
...-....Ia..n..:.-.—- i lli.ll YYYY
AR P
_ s . tb-.&. 4
. N ._.h..ﬂ..nlrl!l..llll
_.u.m..__rbﬂ..-mﬁ.- Iy l...“lll__..._..ll-_._.llil_-lrllhlhl.-

R L Y

. .. |.._.....m.l_n. ._ri..l# .ﬂlll ;

AR

"oy ......_alkllll.l_.-‘..a‘r_l. "B |

' 0§ W N
EEEEEY

] iE
" -_tltﬂ..l.l.q!_ﬁl"-u-!

.. ...._. n.|...-m_._-_ .“..E.- r..r.i_d.






C.P. Cavafy

DIITRIS PARPADIMITRIOU \
COMPOLER, CRCHESTRATOR, FADCLCER

t.,.mot yi” AAEEavOpIvO ypdpEer AAESavEpIvOCY





















. |

3 >
i L -
=
- i e ?

&

i i



















f

oY (/)



it

i *u-

e i

| , |'|I | |I||||||I||I||IIII

e
i


































Viadimir Ashkenazy ©F Sakata






Tchaikovsky

Tohaikowsky The 5=
T'olk

Peora Foddd 84310 (7 minwies: DO0H

Fallowing hiv exceflent rec
Shoseakmich's Peel
Ashkienary hite sjijsears

a fine Tehadkovaky oolle

ding of

snd Fugues,

e LETTILY

)

Chopin
Chopin

Uhp 15 Mo Murs Apgilan reparee b Wadein Ak ssaay
Kemine Y
Jean-Yves | awilex pf
Dwecea 0 408 I5T-208 [TH miniine: OO0, Playes eenlutins re l1am & single o thoe |

s Chisin's ars ot Hetohiands Pacdk, Surrey

Fruke

umlet (3 back ou

Bivsa Morrion
M R N Couparin
M. R. M. Couperin [ vre Tak e

£k

COABT 184 B0 monuies: DOO|

Keslsoar ¢
ir

I.:u snottyer Couperin
ma

im ng

ter plapers of

sy, Dravier Mowvoney







PHILIPS

"y Al
L]

Mass in 1ﬂar' Messe As-dur.

J()I—I‘\ ELI()T G~\ INER

ONNAIRE ET ROMANTIQUE




Complete Nominations In

AEST ENGIHEERED ALELIN

Croml: Anciend Yoices OF Children (A
Little Suite Far Cliristmas, AJDx TITH
Three Early Songs, Edet, Davd Andlen,
Curt Witlig, engineors (laames Froemat,
wbueten iz Urehos 101 ; Havrbors
Ann Martin, soprenal, CRT Dvodak: Plamn
Trio “Dumky,” Op. 90 Ehastakovich:
Pinao Trie M. 2, Op. 47 achnanino s
Voeallse, Mare Auboit, enginess (Eroi
Trio, BT Classes; Dvafak: Slabal Mater,
Mishael Bebrs, enginzer dRukert Shos, cot-
deaeler], Telare; Makler: Synphony X 3,
Miehar] Bialap, Tharas Knak, cngineers
{Testis Lapez-Cohos, corduetor), Telare;
Siravinshy: Firebird; The Rite D Spring;
Perséphene, Markus Heilanl, enpineer
[ pichasl Tilsn Towmas, eeenduslor), A
Wistone Teerl Soul.

FRODUGER OF THE YERI
Adam Abeshouse; Andrew Keemer,
Marina A. Ledin and ¥icter Leding James
lallinson; Robina G. Yy,

BEST ALBLUM

Bartdle: Yiolin Conegrts Mo, 2 Rhap-
wimlivs MNos, 1 & 2, Gil Shabam, violin Pieree
Vesalesi, concuetar; Chrigtian {3 s, PEe
dueer (Chicoms Hymphany Chreheatyal,
Dealsehe Grammugbue, Beethoven: The
Vinlin Sunatas (Nos. 1-3, Op, 12; Nos, 1-3,
Op. 30; “Hpring” Bonata, Ete, Anne-
Srgilsie Muttar, visiing Lanisert Dikiis, piann;
Ulrich Yetea, produret, Deuteehe Grai-
aphen; Ivoidk: Biobat Mater, Hobart
Shuw, ennduetor; Ralees Wowls, producer
| Mathan Herg, bass-parltone; Christins
Cruerke, seprano; Stantord Olzen, tener;
Marictta Simp, mezs-sapnn, Atlaota
Sympaony Greneetra Charns: Allanta Evm-
phnny Orchessra), Tebars; Niclsen: Mushu-
eade, [Tl Schirmer, eotddnesors Henrislse
Fraci Hanssn; Anpge Hauglsnd; Gerl-Beo-
ning Jenzen; Kars Havh; Bossime Fsaark;
Fea Akvhus; Chiris Hassll, proodueer (varkios
artists; the Dianish Matisnal Raclio (horas;
the Danizh ational Radie Sympbeny
Orehesird, Tieeza; Stravinslz: Firehird;
The Hite OF Sprimg: Perséphone. Michar!
THaen Thomas, conduebory Ancdrase
Megbronnar, prodicar (Vanee Gewrge.
kv o1 Faud, Joyer Hell, ehois divectors;
i, teners Rapaeei, the Paninsula
Ty Clogas; s Pl 1
rug; Ben Frarviaes Girls Chorus
Uazzaral, marzaar; Sun Francisea Srmpho-
nyl, ROA Wictor Bed Beal

AE%T (ECHESTAAL PEAFDORMENCE

wrtists: e Kubn Mizer Charis: Ceach
Phiinarmonde (rehesteal, Londeneesh
Ligesis L {irind Macnbre, Ban-Pelib
Salpen, conducter; Laura Clayewnb;
Sitrelle Ehdaes; Churlota Tobleisnt; T
L Bngin ired s Mo, Ulviek S, iles,
praUeeT Parrivs arkis Laomden Binfuni
wila Vooes; Phiflacn Tevhualrak, Suny
Clussicsl: FMessine vinh Fraocois 1304s:
sine, Hont Magane, eandietor: Thwn
[y, oprume; Joso vun Dani bayilooes
Fiel MeLasehlan, F||1||-_u|:|::r|.ﬂ.|'|'-|||| Sebuen
lserg Chirrae; Halls Orchestral, Deatsehe
Greammephon: Nicksen: Maskarade, LT
wsrner, ronductar, Henrielle Eeamidn
Dansen; Sage Maogland; dert Heuning
Jeren; Furt Hasn; Sesanne Hesmrk; Ba
Bl Uheie Hassll, prodoeer (varivag
artists; the Dani= Neticnal Tadie Choras;
the Tiemisk: National RKadia Symphony
lechastrn), Decrs: Sty inshy: The Rake's
Pragress, Juhi Elive Gardiner eomdieloe
T Leagrisges Ko yn Loy aw Salls vin
Utter: Detomb York, Nicmeas Farkar pri
thieer A Mantoverd: Chames Loz Sym
plivny Crchestrad, Deidsle Uizl

BEST GHORAL PERFORMANCE
Teritben: Yrgr B wiet, [iabert. Shaler,
Srodeton; J Wl arkud, Betiy Septl, chalr
garelars (1 Leed Cletnent, tever Chletine
Goerke, sopeand, Richurd Bkl baritoae;

Wit sland Howa Chorns; Shenanduah O

saryalury ﬂ|mlﬂ_ﬂﬂ_ﬁ.1ﬁlﬂﬁlﬂ.mlﬂuﬂl_l:mllbb:

the Wemninglon Opchesd o, the Wiehisghin
_Churnz; Hendel: Solomomn, ol BleCreeah,
eordirtae (Inger Dam-Jenson, Ropranc;
Amidreas Hehid, counerienn; varis arlis;
(paterleli Consorl; Gabrisli Plgas), Archiv:
Sphebdt: Boaks OF The Seven Seals, Franz
welsor-Dfisd, eomiuetor:
Mivhasl Glaser, chorus
master (50 Andersen,
tencr; [emd Pape, ba:
warioos arligts; Bavarian
Liadin Charug; Bavarian
Eradie Byvmpteay Orebase
tral, KM Classies; Behus
bert: Mass In A Flat,
Trhn Elink GGardiner, con-
duclop (Naill  Archoer,
tenor; Michasl Grearge,
bass; Hidly Bruge Tavne,
mezza-saprant: Detomh
Yk, sopeana: Monbewh
Choruss Oeehests: Bew-
Jutbonmnaive 1L Reman

tigus ). Philipe: Walton:
Bebaliesar'a Peast, Hiv
Biman Hattle, conslurbor, —

19 il

Classcal-proasover nominge
"Shart Trp Horme™ features,
frem il Sam Bush, lashoa
Rell, Edgar Meyar. and Mike
Marshall (#usic b My Bars
Eilbaard, Aug. 21, 19549,

Burray Peralis, piano, Sy M snical;
Uhapin: The Four Ballades; Beoveuse,
(b, 570 Barearnolle, U, & B N,
4, 60p. 51, Fvgeny K pizni, 1A Wie-
var Rl Fenl: Confrey: Pinne Musie (K-
L O The Keows; Afrviean Suile; Mowls
0 A New Torker, Bt ), Etori Amd-
jrparitiee, plana, Maes: Brewslkis The
Prople Uniled Will Mever Be Tieleded;
Frown B The Biverside; Winnshoro Ciiks
fon Mill Blues, Mare- Amled Hameling
iz, Hyperien, Shosinlo iclhe 21 Pre-
Tuabes & Fumoes, Op. 87, Vindimir dshke
nawy, piam:, Leeca

BEST CHAMBER WUSIC PERFOAMANLCE
Boecthoren: The Violin Swatas e 1

A, A Nas, 1.3, Op. 30 “Spring”
sanatss, Flae b, Ao Saphie Mullar, vieliag
Liabiert Urkis, plan, eatlzche Grmm
ikt Dvokak: Piono Trio “Thambky.”
Chp. M/ Ehax Lk beh: Finno Tric Par
s ltachmaminoey: Yovalise, Firakea Trin,
TR lesies; Windemitly Quarted Far
Clurinel, Violin, Cefle And PlanaSle-
Laleviek: Piamnda Uhiinlel 1 £ Minor, U,
57, Teston Semplany Uhamber Pl
LCEert Towishe mano, A ralesogue; Sehobert:
The “Trowt” QuitetWall: lallan Serce-
nadleMuzart: Eine Kleine Nachimusil.
derseply Caroer, dialie bass; Andveds Hine
Miger, pizan; Takies Quariel, Lotdon;
TehathovsbyShostakovich: Pinoo Trios,
vt A rperiel, pismes Gt Krome, vie
Jim: Migcha Muisks, vialureelia, Deutsebe
GTJ.ITITIIII*'IUJ“.
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